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Lives of Baul Fakiri Lyricists
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Footprints

The great bards who have penned the Baul-Fakir songs as sung till date
are called ‘Mahajan’ or the 'Great Ones' Many of thern had vast wisdom
and expertise on the theones and philoscphies that together constitule
the Baul-Fakir thedlogy. Sorne of theém Were well educated, while some
had no formal education. Thers is one cammen thread that binds their
songs - 2ach song was fashioned by the bards in accordance with thelr
awn styles and panache, each song would be a realization on human, .
geod, fife and the universe - starnming from deep Inside their authors.
Such isthe jritensity of these reallzations that one is bouhd to be taken
ahackl Times have passed. But 5o strong werse the things said in the
sangs that they leave thetr imprint on the minds of the faithful and the
listeners. Rengall folk singers are much discussed. However, the
Mahajan bards of the Baul-Fakir stream of faith = their lives and thair
works — remain relegated 1o obscurity. We hear only 3 handful of thelt
names ower and over again. We hear very little about the identities
behing those narnes Mor (s there rmuch enthusmsem o knew about
them, The tradition of BaUl-Faklr depends on shrdti or hearing -
meaning that tha songs are orally transmitted from the CurJy-master o
the Shishya-pupil, or from one Baul or Fakir to another, Some of the
songs hove remained — are remembered and sung, while same have
besnforgotten. Thismeagre effort from cur part aims at acqguainting the
reader with theldentities, lives and works of saome of the song wrlters or
Mahalan-s, slso called Padakarta meaning song-writar, Te Know the
Jouttey of the Baul-Fakirl songs, It is crucial to follow the footprints left
behind by the ones whe wrote these songs. It is they who have framed
theetarnal path of the journey of folk songs from Bengall
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Lalon Fakir
Lalon's response to questions:regarding his caste and religion were
answered in his song, sob loka koe [slan Ki jstsongsars/ alon bole jster
ki rup dekhlam na e ngjore’ [Everyone asks what caste Lalon belongs
1o/ Lelon saysinthis life | have not known whatcaste 1s), Thisis how tirme
arid again religion, folkiore and theory has been enmeshed in his
sangs. As the creator of Baul songs, Lalon Fakir |8 the most
distinguished of all The very maaninaful and suggestive pressntation
of the Sufi lores, Vaishnava scriptures and the basic principles adds a



unigue touch to his songs. His songs were filled with gestures. This
approach of his was innate. Very easily hewrites. “Emon manob jonom ar
ki hobe / mon ja Koro torral kore &l bhabe™. His songs are considerad
priceless in poetry. The identity of the composer can be understond
rhrough the sonas h the thousand plus songs e compaoased there (sa
“clear humanitarian and secular essence.

He was born inthe Kushitia district of the Bharara village in 1774 Later, he
‘grew up under Molom Shah and resided In Chheurlya with his family.
Herzin, he was influenced by Shira) Shat. Threughout history, he bas
always been kinown 3s a huinanitarian, Me died on 17th Quotber, 1890,
Books an Lalon and his songs were published in both West Bengal and
Bangladesh. He always came back to the staries, postries and songs of
this subcontinent. A documentary was also made an him. In 1992, Allen
Cinsherg wrote a poem on him named ‘After Lalan' Directar Goutam
‘Ghase's fllr, Moner Manush wasmade surrodnding Lalor'slife afd waon
thie Natinnal Award. Bangladeashifjlmmaker, made a film named ‘Lalon.
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Fakir Panju Shah

Since the demise of Lalon Fakir, the only Ball to gained recagnition
akin to hirn was Fakir Panju Shah, Hs was born in 1852 in gn honorable
farmnily of the village of Shallakripa in Jessore. He was the eiderson of
Khadem All Khandkar an arthodox Musiim, who was strictly against
the learning of Bangali language. He was maore engaged in making his
son learh langliages |ike Arabic, Parsian and Urdu, Paniju Shah lesdimed
Bengall sacretly. His songs are a perfect testimony te the fact that this
secretvernture of his did mot go invaln: Back inthose times, Hindusand
Muslims dwelled together in thie village of Harishpur. S0, Fakirs like
Jaharddin Shah. Duddu Shah and Vaishnavites like Madandas
Coswami, Haran Chandra Karmakar sang, discussed'and composed
Baul-Fakir songs together. After his father's dernisa, Panju becarme a
discipie of Hema)tulla Fakir. Among hisfamous songs are 'Ghurnai theko
nare mon noyon khol' and 'Dom taano mon dorn ar khober jene!. Apart
fram songs. he wrote a book named 'Iski Chhadekl Gauhar. He died
wher hewas 63 [nthe year 1915,
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Duddu Shah

He was anje of the most prdrniriart stidents of Lalan Fakir. He was aldér
ta Panju Shah, His father named him Dabipuddin, He was born In the ywar
1842, It the village of Baltala In Jessore district. His fathers name was
Mohammad Jhoru Mondal. In his childhood, he Was admitted in the
institution of Srinath Bizaas. He learmad Arabic and Parsian languages
frarm his heme and Sariskrit from Madandss Goswaml At the age of 30
hetravelled to Nabadwip, Jessare and Nadia before finally coming to
Kushtia where he became a disaiple of Lalon Fakir. At this time he
composed numerous sings and gained fame, Préviously in many of the
sgriptural concepts, Duddu was sgalnst Lalon. Duddu invited Lalon to
platformes forargumerits and debistes. Having lost to Lalon and having
actepted his superiarity, Duddu became a disciple of Lalon. Through this
experience Duddu writes. '‘Behes korte eshe bovato hoinu/ Ami oti
obhajen Lalon shal binu® ('l cameto debate and became a pupll/ Without
Lalon,  am nothing ) Gnly because he had deep theoretical knowladae,
could he write, Je khoje manushe khuda shey e toh baull ['he who
searches for god In'human/ Is Baul') He died at the age of 70 in the ysar
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Kubir Goshai

Kubir Cushal was barn in 1787 into a weaver familly In the village of
Madhupur in the district of Nadia. He was popular 35 a poet and
alongsids he was alsa known as a famous theorist of Bengal's
seculatism, He became a disciple of Guiu Charan Pal of the village
Brittihuda, in Nadia and thatis where he met hisdemisa. He composed
over 1200 songs His very famous sona Is'Duby dub dub rupshagore
amar mon/ Tolptal patal khujle pabl re prem rotnodhon’. His other
farnous songs include ‘Durga aar Kaali/ Fatema tarei balif Jaar putro
Hussain All Madina-e kore khwala'and ‘Allah Al-jihva-e achhe/! Krishna
thaks takea-te/ Ram ki Rahim Karlm Kalulla Kata/ Harl Hari ek atma,
Jsebon-dutta/ ek chand-e jogot ujaals’

His followses and students have preserved his diary full of sonas beside
his tormnb. Arcund his tomb in Brittihuda. his followers commemaorats
Hirn through festivities everyyearin thi Bangall manth of Baisakh.
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Jadubindu
Jadubinduwas born in the village of Panchlakhl near Samudragarh in
the distnict of Bardhaman, He was the {eading student of Kukin Goshai,
He Is maore popularly kriown as Jadd or Jadob, His partner in religious
practice was Bindu. Together Jadu and Bindu wera known as



Jadubinduy, He died inthe year 1915, Buins efhis cemetery are still present
in Panahlakhi. His songs are very popular among the HBaul-Fakirs of
Bengal He was a lyricist and compeser of songs from the Sahebdhani
minor religioussect of Bengal Through hissongs he spread  messages
against cornmunalism: His famaue sungs include, ‘Arnake ¢chhushie
tora shojoni/ Amake jaat mere rekheche ghore gourango gunement,
‘buro kichhokra makrare dekhlam naekbar stc.
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Din Sheorot
Hewas born in 1904.in the villageof Sa|lura In Netrakana of Mymerisingh
district. in early childhood he lost his parents and he lost his vision when
he was 2@ and since then songs becarme the sowrce of tus lvelihood, He
passet away in the year 1964, His popular songs are "Dui narit tottwo
janite’ and 'Bhulite parine shey rup. His sangs depicting conversations
between ateacher and hisdisciple were popular amongst singers
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Haurey Goshai

Hisfather named him Motial Sanyal. He was botn into a Brahmin family
in the village of Metatola inthe district of Bardbaman inthe year 1796,
Hiz parents wera Halodbar Sanyal and  Shayamshundorl He was 3
brilfiant student. He acquired his initial knowledge of Vaishnavism
from his mother. After receiving the training frofn Acharys
Boshishthanondo Swami he took the name Sanakananda Swami
Afterwards he carme 10 be known as Haurey Goshal and obtained the
understanding pf Vaishinavism under the tutelage of Prahlad Goswami
of Nadia. A book of his songs was published namead Tottwo Sadhon
Cestaboll. Alongside mastery and theoretical khowledge, his'songs
also conveyed the messages of Shaktsm and Shalvism, His Humility
enabled him o with ease write songs liks "Hor kon debota thaken
kotha/ Jante tai ichha kori/ Horir boran kemaon, gathon kemon ki ba
rupar madhuri’ or ‘Maya Ganga, Yamuna. Saraswat|. His songsaresung
with alet of respect in both West Bengal and Bangladesh. He had a
number of disciples The compiler of 'Bhabloherl, Monulal Misra
compiled many of hissongs. He died inthe year 1902,
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Shah Abdul Karim

Shah Abdul was born in Shunamgan) of Sylhet in 1916 . Poverty
compelled hirm to work asa fartihand in his eatly days He learhed Baul
songs under Shah Abbas Mastan of Sreepur, All his iife he had been a
victim of soclal injustice and poverty and the same s reflected majotly in
hig verses Mis sangs mainly relate to concepts like anarchy, hurman
emations, saaety and God. He acquired widaspread popiilarity after his
mesmarizing performanceih the Dhaka University. He wrate 1500 s0ngs.
These songs were complled In 6 volumes - Aftab Sangeet and Gono
Sangeer being twe ef tham. Sorme of his songs were translated in
English. Some of his famous songs are, ‘Agey ki shundor din Kataitam,
‘Gan chole nachole na' 'Shokhi kunjo shajac go'and 'Ar kichu chaina mar
gaanchhara' He jrassed away in 2009,
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Radharaman Dutta
Radhararnan Dutta was born in 1833, He isa very famous poet, lyricistand
compeaser hailling frem Bangladesh, He is a well acknowledged
comoeser of Dharmal songsin Sylhet. He has written and composed over
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3000 songs He had g keen interest in music right from his childhood
days. Ininally his songs had influence of Vaishnavisru Later, he was
Influenced by SUtil muslc and Baul ideas. Every today, in Bangladesh, his
songs-are sung in wedding caremonies. He 5 widely known for his:
hymns and Dhamall songs. His famous songsare, 'Bhromor kolyo giya,
Joley jaiyo na go ral|, 'Kalai praanti nilo), "Jugol Milan hollo go’ and many
others. He is popular in both West Bengal and Bangladesh. He passed
away in191s,
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Bijoy Sarkar
Bijoy Sarkar, born in 1903, is popular for his Kabigaan and songs of
pining. His original name s Bijoykrishna Adhikarl. He was barm to a
Vaishnavite farmly in the district of Narail, Bangladesh. He studied till
class 10'In & local school, Then he started his musical jourmney getting
invalved In a jatra group: Thera jtseif he learnad the folk ‘kabigagn’
‘genre of spoken varses —sung in comipetitive slarm-format. He played a
huge rolein popularizing kabigan in Banaladesh, Lateronhe becamea
Baul and Bhativali singer As his songs were filled with sarmow and pain.
these songs were Khown as songs of separation ard bereavement
(pichhed| gasn) - Radha bichhed, Krishna bichhed, etc. He has
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compesed various biechedi songs of bereaverment and pining. Apart
from this he sang goshtho gaan, shokhi shongbad. etc. Some of his
farndls sgnasare, Tumi thh janoria mire jeeboner shadhona', 'Dudirvet
duniya re musafir, et He breathed his fastin 1985
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Ananta
Anantabala was a complete Vaishnav in her lilestyle. Owing to
Ariantabala's illitarscy, one of her Tollower named lshan used to Writs
them for her. However, she always gave her salf-introduction {'bhonita’)
in hersongs Upendranath Bhattacharys called her the Baul of Rarh (3
region in Bengal). However a proper identity of hers is yet 1o be found.
Mare than 100 recardings were released and most of them were quite
popular,
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Ananta Goshai

Ananta Joshal, a vetérah singer was a regllar performer in ah ancierit

Baul Akhra (a gathering of musiciaps In an open areal in the Manikala
region of Kolkata Upendranath Bhattacharya had collected few songs

fram Ananta Coshal
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Madan Shah Fakir
Bholdi Shah had preparad a manuscript of songs penned by Lalon.
That manusenpl centains a sang where the name of Khyapa Madan
was mentidned In the 'bhonita’ of the song. That song, in a chatiged
form, also found place in a collection named Bhablohari Geet. Some
songs penned by Madan has been used by Saro] Kumar Royohowdbiuny
as popular songs prevalentin the valley of river Mayurakshi,
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Gopal
Ir the year 1869, Ramlal and Monomohini Joardar gave birth to their
son Ramgeopsl in Silaldala. Together with His studies, Ramgopal
carried farward his training 10 music. Bveryone was pleased with his
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sweet voice. At a point of time inhislile, he was precccUpled with'the idea
of religion and that led him to leave his family and lead hislife in a nearby
ashram, He led his life with the vaishrava thought Mary people, who
were eager to learn more about religion, came to him. He discussed
gbout the issue of communal diversities and alse condemned the
Vaishnay orthodoxy. People frem both the Hindu and ‘Muslim
community were attracted towards him. After the death of Lalon, Gopal
was popularly known to be a jocular Vaishnav preachsr in Kushtia
Considerabile amountof influence from Lalon is seen in his works. The
first edition of his first book was puhblished in 1805 It was named 'Gopsl
Gestaboll' and later the sscond edition, which consisted of mostly
metaphysical ideas was also published. He cansidered his father Bamial
a3 his Curu, His idegs were spread through Saf his followers He died in
the year1912 '
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Bhoba Pagla
Bhoba Pagla was barn inthe amita village of Manikgani district In 1897 His
original name was Bhatiendra Mohan Saha His father's name was
Catendra Kurrar Saha, Later i Manikgany he was: popularly knowrn -as
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Bhoba Pagla. After 1943, he carne over to Kalna in the Bardhaman
district of West Bengal. There he establishesd the Bhakani temple. An
annual festival 15 held on the last Saturday in the Bengali mishth of
Balshakh [15th April - 15th May). Numerous fallawers from around the
world arrive that day. His sangs are sung in both Banglacgesh and in
West Bengal He has compased many songe based on hurnan
‘Emotions, spintuality, creation and ‘Shwamasangeet’ (songs on Coddess
Kali), There is a mention of Bhobia Padla in'the writihgs of Mohammad
Mansiruddin, He died in the year 1984, Some of his Tampus songs are

‘Nedl bhora dheu biojhe na toh keur’, Jeabon noxdir kule kule'and mariy
othaers Ho patsed paay in1924.
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Neelkontho Mukhopadhyay or Dwija Neelkontho

Dwlja Neeikotithiowas Bort 1n 1847 at Dhaban inth2 Bardhaman district
(now a village adjacent to Durgapur). He faced destitution as a child,
From a young age he was famous as a cormnposer and lyricist across
villages. Later on, he juined Gobindo Adhikar/'sgroup as a composer and
singer and became the leader gaining a far-reaching fame. At theage of
23 heformed His own group. Initially he Lsed to perfirm ih the 'palas of
the Krishna yatra. Later he wrote his own pala-theaters, same of the
notable anes are 'Jajatir-jcave’. Frobhash-jogye, 'Radhar kolonkeo
bhanjen’, elc. The depth and popularity of lis songs are visible through
the expansion of hissongs There |s no such placa in Bangladesh where
his songs Have not teached. He was the Isst turchbearer of Bengals
Krishna yatra, He was given the tltle of ‘Geetratna’ ot ‘Geetiratna’ by the
scholars of Nabadwip. He spent the last few years of his life in the
Hetarnplr Rajbarl. He courted death by will In 1921 6i1 7th August. Songs
like ‘Mibedon amar’, Ekti phul phuteche’ and others were vety popular,
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Hashon Raja

He was born on 215t August, 1854 in the village of Teghatia in Sylhat . He
was the third sanof hisfather His ancestors were Hindu. They usa tolive
in Ayodhya, Later, someone in their family converted (o Islam. Hashon
Raja was 3 good-looking man and an hair te a hige amount of
propdrty. Hewasselftaught and rever received formal education, In his
initial years, he was a man who loved to enjoyment and led a wayward
life . Inome of s songs, he descrlbed himsalf as 'Shorboloke bole
Hashon Raja lompotiya' (everyone says Hashen islecherous)

In this amusing {ife of his, He cdmpased vatiols sangs which were sung
playing instruments along with dance performances. In his songs, he
has repetitively reenticned about his eplcursan life. He used to love
horses and birds. He started moving away from his subjects and got
identified as a cruel opprassor. Gwing to 2 number of dreams that he
dreamt, his life changed drastically. He started rectifying his previdus
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mistakes He was disheartenad with the materialistic life and began 1o
lead a stoic life. Caning for people and protecting them became his vow .
He camposed'a number of sungs at thistime which completely reflect
his state of mind, He ook his step against animal-killing, One af hissong
goes like, 'O joubon ghumer & shopor/ Shadhort biney natir shone
harallam muldhoen’ In his later life he lived 3 graceful and dign|fied life.
With his initiative. a high school, ‘akhras and many religious institutions
wereestablished,

He compesed countless nurnber of sonogs. 206 sorgs wire corrpiled in
the book, 'Hason Udaash. He alse had two mare hooks named,
‘Shoukhin Bahar and 'Hashan Bahar. Both the concepts of forgivenass
and gratitude were prominent in his songs He felt like a kite that was
controlled by someone imasitile. His widely popular sohags are '‘Baula ke
banailo re’ and Hashon raja plyarir preme mgjllo re’. In 1925,
Rabindranath Tagors mentioned two of his songs before the Indlan
Philesophical Congress and also spoke about Hashon's philesophy He
died o Bth Decernibar, 1922
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Abdul Rashid Sarkar

Abdul Rashid Sarkar was born ih the Manikasn| district of presant day
Bangladesh on th September, 1953 His grandfather Hazarat Ali
Matublar was a famed singer of Baithaki songs. He used 1o take his
grandson Rashid to attend many musical gatherings wher; the lutter
wasa child. It is with his grandfather'ssupport that Rashicentarad the.
realm of Baul music, In [ater life, he received ttaining from the famous
Baul Anwar Dewan fraom village Jantrall of the [Dhaka district. As Rashid
commaenced his journey as 2musician, he met BirKebla Sayyad Golam
Maoia Rezvi at the Bairabay dUrbiar. Rashid became Macla Rezvi's
disciple and fmmarsed in spiritual pracis. Abdul Rashid Sarkar has
penned many songs Those sungs can be heard being sung by
musicians frem both Banaladesh and West Bengal One of the
jprominent leitmetifs of his lyrics is that they seek to offer o the
listerars a ditection thwirds truth
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Radheshyom Das

The ashram of the guru of Radheshyarm Das was in the village of
Chandpur near Ahmadpur in the district of Birbhurn, His guru's namse
was Guruchand Goshal He has composed many sonas himself, Later
on, his disciple Radheshyam Das wrote many soengs tao, which are
sung by the Bauls 6f both EengaLiVam!'mau-ﬁan-DeM sh cofmmunities
ar= influenced by his compasitions. One of his famous songs is 'Eshoe
CourSriChaitanya
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Das Pitambar
There I not much known about the creator of the <ong 'Ekbar biday de
miaa, ghure ashifhashi hashi porbao fashi' which was regarding the death
sentence of the rnartyred lesdom fighter Khudiam Bote, He has
written many songs on Viindavan Lesla These sonas are sung by the
Baulsand Fakirsof botn the Bengals.
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Abdul Halim

Abkdul Halim Miyva was barn in the village of Baradayali in  Madanpur
district Bangladesh on 30th October 1929, His pritnary educativnwas
inthe village school, Later on he grasped knowledge on the Christian,
Buddhist and Islamic texts He stepped into the world of music when
‘hewas just seven years old and e made music the main vow ol hisiife
He became well known through radia dunng the folk rmusic festival in
1257 snd sfilm called 'Ashlya' in 1958, |h 1956, his songs welra recordad
ingramophone and in 1982 in cassettes, His songs became widespread
svetywhere. He becarne 3 composer, lyricist, music director, an
exceplional Sarinda player and aexpert humeopathydoctor.

He has written arcund 10,000 sangs. BUt many of those have been lost
Nine music books have been published il now. Those are:

Halim Sangeet [1963), Gyan Darpan [1957), Musolli o Fakirer
Torkojuddho (1958), Premsudha [1965), Hallm Sangeet ba Tarkojuddho
[1968), Parash Ratan [1976). Srishtitotya (199]), Shonyot Marafat (2012,
Cutd-shishya Pala (2012],

Bengal Academy published a compilation of articles based o his life
callizd 'Kayeljon Lakkob| ebeng Proshongote'in 1984,
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He had alss been henored with a fellowship by Bengal Academy. Hewas
also honored by the Bangladesh Art Academy. Rishi)- Bengal Folk
Literatute Faridpur and Sariyatpur Art Academy. He has been awarded
Abdul Jabbar Mijl Gold Medal, Poet Jasimuddin Research Gold Medal
and Mamata Gold Medal. He was a religious man and a philosophical
poet His name was mantioned in the Gazette of the Covernment as 3
literary saldier for Muktijuddhe [Liberation War). Many people in this
country are his ardent followsrs. He passed away on 2lat February 2007
inDhaka
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Durbin Shah
Sunamgan] at Bangladesh |s a rendrnwned place for Bauls and Murshids.
And thiswaswhera Durbin Shah was barn in 1920, Hewgs a [Rmous post,
lyricist and singer. His father Rahimatullah Shah was a Sufl pursuer,
Sunamgan) became rich and diversified in ideas with  pursuers of the
se¢ts of Buddhism), Minduism, Vaishinavisrn and 1slam, Everisingers ke
Hasan Raja, Radharaman Dutia and Shah Abdul Kareem belong to this



place. There is no doubt that Dutbin Shah carried forward thigir
tradition as evinced by his famous song 'Namaj amar hallo na Aday

Durbin Shah wrote onithe theories of physiology, eternal truth,
aesthetical truth, réligion and desire. He had divided his writings into
religlows sonas, love songs, ‘palligeet!’ (songs on rural life) and Baul
songs. With similar efficiency: he has wnitten songs like 'Prothom
Joubanbela amay paiya obola’ and "Kufil byanger peter bhetor thake:
alogar. He passed away on 15th February 1877, His body was cremated
at his homein thevillageof Nuyaraiwhichis now known as Durbin Tila
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Dwijadas

Kehn sung ba na suno, mano ban a mario/ tate amar ral kono Jabh
lokghan/ suno dwijadaser gan' (you miay listen or you may not, you may
agree ardisagree/ it does nel rmatter to mef Hear Dwiladas'ssongs]. This
song was composad by Baikunthanath Chakraborty of Dwijadas who
was popular as Pagla Dwajadas. Dwijadas's songs are well known for its
'Raga based musical structure, lyries and maiody, All the tures of his
sangs are based on a specific Rags which is a rare quality found in folk
songs. He s not as popular in India as he is In Bangladesh. He lost his
mother at a young age and was brought up by his father. His songs
express the hard times ha want through: His sangsare the reflection of
thesecial life of Bengsl Thare s complate clarity in hissaingsas itdoesh't
contain any inner meaning. Some of his songs show his deep
understanding of scciety religion and courntry.

Cne such song says ‘Bikle Koran, Bed, Puran Joto shob punthi/ mani
bole: mon-2 bole eto durgotl maante maante shastro, pal na anro
basiro/ |athi boti ostro krame tiredhan' (Bible, Korsn, the Vedas, the
Puranasand so many scriptures/ We obey and hence we suffer/ We cbey
the sctiptlres at the cost of foed and clothing/ Weapons like sticks and
cutlasses slowly cease to bel”

He was born in Narasinghd| district of north eastern Bangladesh which
was a hub for Baul songs: He gave the easy explanation  of physiology,
adventism, Viindavan Leela, bodied and disembodied theones He was
alsgan expart in 'Kabigaan®
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Pagla Kanai
Pagla Kanal was born in 1824 |n Berbari village in Jessore district of
Bangladesh. He was a pursuer, singer angd poet. He usad 1o write ppems
sthce hewas achildl Mis songs showease lalth in God and social lives He
- has also written abolt his search for Ged and problems in the society at
the sarne time. Pagla Kanaj was famaus for 'baul, ‘murshidi' ‘'marfari’
songs and the songs on ‘dehatatthva), Insplte of not having textual
knowledge, he had a lot of wisdom Hence, he was able to express the
prokiarns in thescelety so well that many sducated people coukdn't. To
listen th his sangs, people would come travelling a long way, He would
have audience of aimost 40,000 to 50,000 peoplp. He was popular
among people devoid of caste and religion. I1h the question and answer
based Palagaan performances of these days Kanal would appear as an
cpponant against Lalon.

Struggles of the pople in the society came to fife in hissongs. He wrote
‘shiakar durants barshas dhiah pat sob tolsiva gslo/ bhebe ar kul paine
sakulys maner sokh mat holo/ majar khaipa, mahalaner dena diye adae
keri/ bhabchi beshe abiroto mone sal chinta bharl (Wild rains this year
destroyed rige and jute/ | think but | tind no selution, the mind feels no
agullel how will | iEmise the wealth to pay taxes to the kng, and how will |
rapay laans Lo the usurat/ | sit, | think and | worry), One could serse his
poetic strength, flow of emotions and detajled descriptions- in hissengs
which made him comparable to Lalen. Simple expressions and
alliteration made hiscomposltions dynamic.

Principal Mansur Uddin i his taxt 'Harmeni wrote that Pagla and Lalor
ware contemperaries while some have emphasized an his religlous
thoughts. He has amused people throughout the country. Lalon and
Karalaresimllaras humans and sihger. Lalon has given the route of love
by focusing on the daily lives of people while Kanai bas mainly focused
onthessulsof humars

Kanal used to sing like a mad persan by roamina around from cne
village to another He was a very naughty child and refused to stay at
home, Like Lalon, he was also close to his villagers: In the 19th cantUry
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there were two representatives who influenced the entire Banaladesh
with their songs- Lalon Fakir and Pagla Kanal But Kanal was less well-
known compared to Lalon. Lalon had written a song about Pagla Kanai
which was 'Khyapa tui na jene tor apon khobor pabl kothay apon ghor
ri bujhebalre khunje porbi dhadhay,
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Gagan Harkara

As soon ds we hear the Word Harkara, the image that flashes in front of
“our eyes is of a dynamie literary character Gaaan Harkara |s truly a well-
known man. Onginal name was Gagan Chandra Das. born in Kushtia
District of Bangladesh He wasiiving in Kurnarkhall sub-division of Kasba
Village in Kushtla, His profession was that af a postman with the post
affice. located in Kumarkhali area of Silaidaha. This made people call him
Gaoan Harkara, But he was more popular as a legendary siriger among
the folk artists of Hengal, ' ' '

Gagan was popularly known as'Pagla Kabil, According to the people of
Kushitia, Gaganh used to sing the sorgs comipessd by Him while
disttibuting letters. As we hear the name Silaidaha, we always
remamber Rabindranath as he alsoused to reside and travel inthat place
The {nitial introduction of Rabindranath with thesengs of Gagan was at
the terrace of his boat, He fell in love with hissongs which made Gagan to
sing for him whenever wa went to deliver lettars to Tagare's residence.
Through this connection, he teok the inltiative of showeasing GCagan's
talent in the sodiety. Rabindranath had collected '‘Ami kothay paba tare,
amar moner manysh je re' sung by Gagan, Apart from Lalon, Gagan also
influenced Tegore Drawing inspiration from Gagan Rabindranath
Intreduced Baul tunes, characters and ideas in Citanjall, Gitiralya and
many of his plays. Rabindranath took Gagan's seng compilatinn to
Santinikatan In Tagore's 'Manab dharma’one can see the influence of
Lalanand Gagsnin Rabindranath,

Tagore drew the inspitation from Gagan for the character of Baul in his
famous play Dakghor’ (Post Office]. In 'Chinnapatra’, a letter o Indira
Devi by Tagore, the name ol Gagan has been mentionad, Drawing
inspiration from the music of Gagan, Rabindranath wrate ‘Amar Shonar
Bangia' which s the national anthemof Bangladesh.
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Kangal Harinath

His original name was Harinath Majumdar but e gained fama for his
other two hames. Arond the people of the village he gained
acceptance as Kangal Harinath, the writer and editor of ‘Grambarta
Prakashika. Hewas thefirst-evar Investigative Journalist of thie country.
He penned down his Qlestions against the suppression of the indigo
plantars, teudal jords and regarding communal riots in the.later part of
fits life after he becamie the disciple of Lalart Shah, he carmia to be kriowrl
as Flkir Chand. Rabindranath Tagore and Akshyay Kumar Maltra drew
inspiration from him: He formed & group of baul singers which was
riamed 'Kangal Flkir Chander dol' [the group of Kangal Fikir Chand),

Harlhath was born on 22rd July 1833, I the village of Kumarkhall
situated In Kushtla district of undivided Benagal In 1880 he left his
eightesn years of experience of being an editer and established the
group His unconditional love for Lalon made him immerse In the
flourishing of humanity through Baul songs. Belng born in a destitute
family he gsined the taste of struggle from childhood He was
compelled to leave school due to lack of econemic suppert Later his
works as investigativse reporter contained reflections on the deprivation
of the poor. His stngs talked abiout humans and humanity. He also
supported women's literacy, His famous songs include 'tumi satya, Tumi
nitya, ananta bhabosorigsare [you are the truth, you are uitimate, in this
unending warld), ‘ote mon pagol re' [dear insane heart), 'jini el masjid
airjae tini gachher tole/ Fikir Chand fakir bale ki konte bhobe ele' (who
resides in the mosque s alsd present undet the tres/Fakir Chand triesto
fing the reasan for his ex{stence), ‘ache kangaler ar ke emon dharay’
(wio else is presenit for an impoverished), 'matapita je haraye sishukalg’
(parentsare lostin childHood) eto. He passed away in 1896



People of that era recalled Harinath belng clese to Lalon Raibahadur
Jaladhar Sanwrote that day, inthe morning Lalan Fakir carne tormest
Fikit Chand" Lalon Fakir lived by the tanks of Kaliganga which wasin
Kumarkhall reginn. Se it was natural for Fikir CThand ta have
cannections with Lalon. The song-cdllestioris of Kangal Harinath
include 'Bayl Sangeat’ (Baul music), ‘Kangal Fikir Chander Gitaball'
{song cempilation of Kangal Fkir Chand), ‘Kanga? Sangeet' [music-of
Hangall. He wrote many songs as Fakjl Chand. Stalwart Mosafaf
Hussen, in order to keep Fikirs request, had compesed the following
song for hisgroup: ‘ore rnon, and amar sob fakkikar / kebol tomar namti
robe [ hobe sob leela sanga sonar anga / dhulae goragarl jabe! (Dear
sonll | won't exist/ but your name will be remermberad/ everything will
cume o an end/ body will tulm o dust), Flkir Thand's group garformesd
in the house of Mir Mosaraf Hussen, Books have been written on his |ife.
Evizh g documentaty was made an him.

! Satyajit Ray had used Kangal's song 'Han Din to Gelo Shondhye Hole in
Fisfiltn PatherPanchall,
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Arkum Shah

Sylhet district in Bangladesh is the land of songs and lcotls. Several
poets. Bauls, Sufi devotees and singers and compasers were borm here.
Arkum Shah, barm in'1877, js one of them, He was bormn in Dhamdharpul
villag= of Sylhet. Arkurm was a Suf| devotes, post and Baul, “Jormar Ranga
Charan Paibo Muni or'Krishna gllo Radhar Kunje are two ol the songs he
compaosed along with other songs like ‘Ashiker Kandarider Bendhy' and
‘Murshid Dhoriyo Kandar® apart frarm composing songs, he alsa played a
hiuge role in popllbdizing Dhamail songs and dipce. His sonas have
been transiated into Japansce as well He passed away In 1941, His
farmous sangs are 'Shonar Pinjira amar Kalra gelam khall' ‘Bondhiu mor
poraner Dhon' et For his contribution in falk songs, he was awarded
‘Ekushe Pureshkar in 2001

fn "Md. Mansuruddin Harmani', a basictext of thirteen velumes, the nams
af ArkurmShah ismantioned. Anotherremarkable book on him s Arkum
Shah. Jibvan darshon o Gitibishva' written by Syed AnkhiHawk. There s a
shrine of his name in the city of Sylthet. His sangs are sung regularly over
there, Many groUps of folk songs exhibit hissangsin Barigladash.

Soras TG O &l Ty 231 E14 ST 4 630 CI @ T =1, coiee o ol 1 T
BT ISR WLG WET 0] WE| S 0T O (e AT IS FEeem
Byest femtmnn sfane oo wtfiran bt oo s 2y

copmrir Tl femmer sopeonel), e areon wecast) ol amm oo s siflepy e Foiy
Rz Tena comene, e aeif amn T e el s een e
o et e e T Praia) 2R R, SETCEILE R WA ST e
91 A7 e Seh] ) Ry 8 s Combl et v | o e Sas e
S NPT T o | A BT, S AR S - ST et o B | WO 4
HwEE] &% AT o W A ST Sa | S, GTE TN R i

32



T S T e e e el svae o S sans o e 6
ﬁ‘liﬁﬁ-

oS S (IS 8 W e ) T e e, ojiel A e qraies
SALEA | 2 MG T Theeer @miee Hiw o ae s Gre ve s
& o | 2 it e enebafore woy eaoE wioe o, e s we i
si, = v R AR, Ty svaty of e e e
SRS ET AT T Sayx A ST e W6

Sheikh Bhanu
Shelkty Bhanu was bern in 1842, He never aspired to be a singer but an

incident in his life pulled him into a life of stoicism, He was born in the
village uf Bhadikars of Habiganj districtinSylhet [Bangladesh).

Hewasacrop merchant. Hesold paddy from onevillagetoanothar(like
Bhairav, Mohangan), Madangan|). One day, he was returning across
river Maghna with a host filled with paddy and he saw a crow perches
on 3 corpse floating In thewater, The crow was feeding on the corpse’s
eyes This sight changed his perspective on life. He wept out - "Hay re
shonar tonu - akhere tor 21 haal® ('O Goiden Body, what plight has
befaller you!), This pushed a businessman to a stoic |ife. He gave Up all
greed and need and chose the life of a Fakir and he sst off to find the
ultimate Gradually e becams 5 poet, singarand composet,

Evmy Hengall haslisteried (e his song and compaosition; ‘Nishithe Jayo
Na Fulbone. Sachinkarta had been inspired to write "Dhire se Jana
Baglyan main” from his melody. Hisother famous songs include 'Khuje
Na Pallam, ‘Amar Shuna Angan Molin Hollo Ami Mofiam tor Pirite’ and
‘Dinobendhu Korunashindhu Daki Barebare' He was also an expert in
Sylhet'sDhamail songs. He breathed hisfastin 1919
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Ajahar Fakir

Thesongs of Gorbhanga Fakirs in the district of Nadia are famous all over
Ahewaorld. Ajahar Fakirand hissongs representine soul of this place He
was barn in the Bengall year of 1332 and passed away in the Bengaliyear
1405 His Guru was Pandit Iman Al of the Kanainagar village, Initially his
name was Ajahar All Khan, His parents were  Matabbar Khar and
Makhan Bibi. He was borm in a rich family of Pathans. inspite of [eaving his
family and househald and leading the life of a Fakir, he was nota bellever
af any rituals or festivities. His disciples were close 1o him irrespactive of
their caste. His duty was to spreadthe philosaphy of Bayl-Fakirs and their
saihgs amona all. He used to treat the sick and the alllng. Many of His
disciples dre from Gorbhanga. He was above narrow mindedness and
camrnunaliser Dieties ke Meharnmad, Shine Ajajil Kristinaand Fatima
have been mentioned In his songs. He believed that God residesin the
soul of @ person and not in templesor mosques. The worship of humans
was the only thing that hald the truth-accarding to Him, Sorne of his
famous songs are 'Madan Nal Bhore Lafle pore' and ‘Bhikar| Sejeche
Cowur,



zfa (a2

e EETR S AEAE ANETET SR W SR AT W onmr
s fef o T il =1 Sgeme wams o e o e sfa
ofHE Sesr avme o SRl Fag e o i e, e afee ﬁﬂbrenr
e oz wwre Bow wfes o) cirvme (stae TSR saw sivge ) o

hﬁﬁ.ﬂﬁamwlmﬁmﬁﬁacﬁmﬁ&mm—ﬁ
o) o & wa) oflane Ee o fel eaft azen vameee mnes e
fopgre sfivfey ufmm ofes o o o) see =5 v vifes
ceTEETe | RF S e W Tefer o w8 oo e ) e v, o
T ST, e W e, St wlrardl (vt S e wom e |

Hari Gossain

Hari Gossain was born in district Barisal, Bangladesh. His actusl
surname was Coswaml, from whijch the 'Gossaln’ pant was dejived. His
asrama was In Nabasan, district Bankura, West Sengal, Harl Gossain
Himseif had neversung any song, though he had written many, Hewas
also a painter. He was primarily 2 Baul Guru with deep thegretical and
philosophical wisdom. e was also an expert in Yoga and herbal
meadicine He has inhumgrable disciples spread across West Bengsl
and Banaladesh, He used 1o organise a big celetratory festival after the
Sonarmukhil Falr of Bankura. The warld fameous theoeretician Aryan
Mushkin had called him to Paris. He respended te that call, went to
Paris and spoke about the Baul path. Hiswell known disciples includs:
Subal Das, Cour Khyapa, Satyananda Das, Paban Das Baul, Kalipada
Adhlkaryamong others
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Sadhan Dos Bairagya

Sadhan Das Bairagya {5 a remarkable songwriter of present times He isa
muastar composet, singaer and musiclan He could play instruments like
'dubki' and ‘ekaara’ very well, His previous 'ashram’ was in Muktipur af
Bardhaman. Later on he shifted to Hatgobindapur of Birbhurm: Helives
with his partrier jh this practite. Maki Kajuma, His disciples sing his
compasitions which were Initially old by Kim He & connected with
various Bauls and Fakirs of Bangal. Apart from cresting stories, he is
eager to compose songs in the form of books Hatgebindapur js a
favourite for those who are gager about such factual sonas His brother
Bhajan Das Balragya s als0 a good singer and instrumentalist. There are
some Japansas disciples as well His flamous songs are ‘Sada anandate
migie thako mon' Bhalpbeshe Bhalobasho Man' Thako Bhabar Chore
Thake Teen gun er para' etc,
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